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Location: CIIS
2:00 pm Opening Words

2:15 pm 
The ABCs of AR/RC/ABR/PBR/PaR/PLR/ART  
- Emilie St.Hilaire

3:15 pm 
Making Space: The Moving Matters 
Traveling Workshop - Susan Ossman

4:15 pm Break

4:30 pm 
Justifying Diversity and Equity in 
Alternative Practices - Shalini Agrawal

5:30 pm 
Loop project: Integrating video games with 
performance art - Chanhee Choi

9:00 am 
The Nomad Sessions - Sarah Manya

9:30 am 
Keynote: Shifting Spectra, Broadening 
Boundaries: Working Between Ethnography 
and Visual Art - Lydia Nakashima Degarrod 

10:45 am Break

11:00 am 
The Body As Vehicle And Destination 
(Walkshop) - O. Gustavo Plascencia

12:30 pm 
Neighborhood Cartography: Connecting 
Ethnography, Walking Art, and Urban 
Studies  - Astrid Kaemmerling 

1:00 pm Lunch for ICAS Participants

2:00 pm 
Root Shock: Home and the Ecology of 
Belonging - Denise Kenney

3:30 pm Break

4:00 pm
Collaborative ICAS Project Presentation: 
5 Way Sensing Flaneurs (with CIIS MFA 
students)
5:30 pm Networking break with CIIS’S 
MFA students (refreshments)
6:00 pm 
“Artistic Collaboration: Trust, Process, 
Risk & Failure” (ICAS Collaborators Panel 
Discussion) with Deepa Mahadevan, 
Gabriel Pena, Afroditi Psarra, Emilie 

FRIDAY JANUARY 19 SATURDAY JANUARY 20



St.Hilaire and Astrid Kaemmerling. 
Chaired by Cindy Shearer.
9:30 am 
South-South Mobility and Enclosure: 
participatory performance practice/
research in Chilean prisons - Sarah Hart
 
10:00 am 
Portable reflective devices or how to 
destabilize the built environment 
- Gabriel Pena 

10:30  Break

10:45  
Make it Speak - Gabrielle Benabgallah & 
James Rosenthal

11:15 am 
Workshop, New Structural Platforms at 
the Intersection of Art & Research - Astrid 
Kaemmerling 

SUNDAY JANUARY 21
CALIFORNIA INSTITUTE FOR INTEGRAL 
STUDIES
California Institute of Integral Studies (CIIS) is 
an accredited university that strives to embody 
spirit, intellect, and wisdom in service to 
individuals, communities, and the earth. CIIS 
expands the boundaries of traditional degree 
programs with transdisciplinary, cross-cultural, 
and applied studies utilizing face-to-face, 
hybrid, and online pedagogical approaches. 
Offering a personal learning environment and 
supportive community, CIIS provides an excellent 
multifaceted education for people committed to 
transforming themselves, others, and the world.
1453 Mission St, San Francisco, CA 94103
www.ciis.edu

HI SAN FRANCISCO DOWNTOWN 
HOSTEL  www.sfhostels.org/downtown/
Hostelling International USA (HI USA) is a 
nonprofit, member organization founded on an 
enduring belief in the power of travel to foster 
a deeper understanding of people, places, and 
the world around. HI USA promotes a dynamic 
community of global citizens who have the 
wisdom and humanity to actively make the 
world a better place. As the nation’s leading 
hostel brand, HI USA hosts more than 1 million 
overnights annually, with guests from more 
than 100 countries. For over 80 years, HI USA 
has provided a network of affordable hostels in 
converted mansions, reinvented lighthouses, 
and historic urban buildings all across the 
country. Our more than 50 hostels nationwide 
facilitate interaction among people from diverse 
backgrounds, from across the country and around 
the world. As our community of travelers gets to 
know each another, they are discovering their 
similarities and their differences, expanding their 
world views as they build friendships. In addition 
to getting to know their fellow travelers, we 
also strive for guests to connect with the local 
community and to inspire the local community 
to experience the transformative power of travel. 
This symbiotic relationship is especially important 
for breaking down stereotypes.
312 Mason St, San Francisco, CA 94102
1 (415) 788-5604

CONFERENCE SPONSORS
This conference is made possible 

through the generous support of the 
California Institute of Integral Studies & 

Hostelling International USA. 
Thank you! 



SHALINI AGRAWAL
Shalini Agrawal is the Director of the Center for Art 
+ Public Life at the California College of the Arts, 
which facilitates mutually beneficial partnerships 
between students and community organizations, 
bringing opportunities through courses, 
fellowships, and social impact grants. She oversees 
partnerships and programs with community ‐
based organizations and the college,  and believes 
community engagement is the foundation of a 
creative practice focused on making a difference. 
Shalini is trained as an architect and has over 20 
years of experience facilitating multi- ‐disciplinary 
workshops between participants of all ages, 
ethnicities, and socio- ‐economic statuses. She 
is co- ‐founder of the non- ‐profit Architreasures 
in Chicago, where she designed the community 
engagement programming, still core to the 
organization since 1996. Her professional practice, 
MAC Studio Landscape Architecture, engages 
communities in design of their landscape. She 
teaches in Interior Design, Interdisciplinary Studies 
and Individualized, and is a contributing author 
to the new publications Design for Democracy: 
Techniques for Collective Creativity and Public 
Interest Design Education Guidebook. Under her 
leadership, the Center has been awarded the AIA 
SF Community Alliance Award in Education.

CHANEE CHOI
A native of South Korea, Chanee Choi (Chanhee 
Choi) currently resides and works in Seattle and 
New York. Choi earned her BFA degree from 
Dongduk Women’s University in 2013 and MFA in 
Fiber and Material Studies from the Art Institute of 
Chicago in 2016. In the fall of 2017, Choi started 
a Ph.D. in Art and Technology at DXARTS at the 
University of Washington in Seattle. Her work 
has been shown at Chicago Expo, School of The 
Art Institute of Chicago and the Defibrillator 
Performance Art Gallery, as well as at venues in 
Germany, Korea, and cities throughout the United 
States. She has held a residency at Auto Center 
Contemporary Art Space in Berlin. Choi enjoys 
contemplating in ceramics and embroidery, 
which often results in perpetual experiment. 
Her interests also include performance involving 
video games and neon art sculptures.

LYDIA NAKASHIMA DEGARROD
Lydia Nakashima Degarrod is both a visual artist and 
a cultural anthropologist who creates installations 
that blur the line between ethnography and art 
in order to convey experiences of extraordinary 
nature and address issues of social justice.   
Combining visual art and ethnography, she 
has explored the beauty of imagined heaven 
with the Mapuche of Chile (Harvard University 
1997-98), the routes of contemporary Chileans 
seeking miracles in the streets of Chilean cities 
(UC Berkeley 2000-02), the interactions of people 
with birds as they feed them daily at Lake Merritt 
(2005-O6) the internal images of exile (Center 
for Art and Public Life, 2007-8), and the hidden 
presence of memorable dreams in the streets 
(2015-present).   She has published extensively 
about these interdisciplinary projects in major 
journals in the fields of the arts, ethnography, 
and anthropology. For her research, she has 
received a Fulbright-Hayes doctoral research 
grant, a National Endowment for the Humanities 
grant, a senior fellowship at Harvard University, 
and a postdoctoral fellowship at the University 
of Virginia. She has received awards for her work 
from the Wing Luke Memorial Museum of Art, 
Saint John’s University, and the Ministry of Culture 
of Chile. As a visual artist, Degarrod has exhibited 
nationally and internationally. She has been an 
artist in residence at California State University at 
Chico, de Young Museum of Art, and the Center for 
Art and Public Life at California College of the Arts. 
Degarrod is an associate editor of the Journal for 
the Society for Anthropology of Consciousness. 
She serves on the advisory board of the Asian 
American Women Artists Association.   She has 
also taught at Occidental College, Bowdoin 
College, and the University of California at Santa 
Cruz.  Currently, she teaches in the Critical Studies 
Program and the California College of the Arts. 

ICAS Community Members / 
2018 Conference Participants



SARAH HART
Sarah Ashford Hart is a socially-engaged artist/
scholar from a Canadian-Venezuelan-
American family. Rooted between North and 
South America, her constant motivation is to 
explore techniques for exchanging perspectives 
across barriers of difference. She has developed 
a unique approach to facilitating the expression 
of identity and reflection on belonging, with 
projects that have told the stories of refugees in 
rural England, enhanced the English language 
proficiency of disadvantaged teenagers in 
Caracas, and validated the perspectives of 
inmates in Chilean prisons. Sarah taught for four 
years in Chilean universities and currently is 
Associate Instructor in the Department of Theatre 
and Dance at UC Davis. Sarah completed her BA in 
Theatre at Barnard College, Columbia University, 
in New York and her MA in Devised Theatre at 
Dartington College of Arts, Falmouth University, 
in England. Her PhD in Performance Studies at UC 
Davis takes a practice-based research approach 
to developing a participatory methodology for 
facilitating the self-expression of experiences of 
mobility and enclosure. She works with detained 
migrants in California and Chile, to explore the 
critical intersections between self and other, 
local and foreign, performer and audience, 
participant and facilitator. The key motivations 
are problematizing yhe line between artistic 
practice and social dialogue, and establishing 
ethical guidelines for engaging participants as 
protagonists in academic theory-making.

ASTRID KAEMMERLING
Astrid Kaemmerling is an artist, researcher and educator. Her interdisciplinary work is located at the intersection 
of performance-, urban-, and cultural studies, ethnography and studio art. Kaemmerling has been exhibited 
internationally in Germany, Italy, Korea and the United States. Kaemmerling’s work won several awards and 
fellowships, such as at the Cittadellarte-Fondazione Pistoletto, Italy and the Vermont Studio Center, VT. She 
is the founder of The International Community of Artist-Scholars, as well as founder of The Walk Discourse, a 
Bay Area based laboratory for walking artists and walking enthusiasts to share walking art methodologies, 
practices and tools. Her interest in interdisciplinary collaboration has led her to the College of Fine Arts at Ohio 
University where she received her Ph.D. in Interdisciplinary Arts (2016). 

DENISE KENNEY
Denise Kenney is an Associate Professor at the 
University of British Columbia- Okanagan, Co-
Artistic Director of Inner Fish Performance Co. and 
Co-Investigator on the research project Eco Art 
Incubator.  She studied at the Lecoq Theatre School 
in Paris and has her MFA in film directing from the 
University of British Columbia- Vancouver.  She 
has worked as a performer, creator, and director 
in devised performance and has written, directed 
and produced narrative and documentary film 
and television.  She explores indoor and outdoor 
public spaces as performance venues for live and 
media art that is  designed to gently reconfigure 
habitual experience and customs to cultivate 
connectedness and mindfulness.    Previous live 
art projects include:  Hand Held Devices (Montreal 
Encuentro Festival), Green Space (Canoe Festival, 
Edmonton), Social Potluck (Key City Public Theatre, 
Port Townsend, WA), House at the end of the 
Road (Vancouver East Cultural Centre) Soundcan: 
The Art of Public Noise tour (Utrecht, Ghent, 
Bielefeld, Berlin).  Previous digital media projects 
include:  Chainsaw Ballet (Vancouver Queer 
Film Festival, Mammoth Lakes, California; SPANE 
Artscape Gibraltar Point, Toronto Islands), Bee 
Line (Commffest Global Community Film Festival, 
Toronto; Traveling World Film Festival, Kelowna), 
People on the Pipeline (on line distribution). Her 
research project, The Eco Art Incubator fosters 
research, production, documentation, and 
dissemination of eco art in collaboration with 
community members, ecologists, activists, and 
scientists through a comprehensive series of 
place-based resources and projects. 



DEEPA MAHADEVAN
Deepa Mahadevan is a multi disciplinary performing 
artist who works with theatre, dance, music, martial 
arts, film and poetry. She is currently pursuing her 
PhD at University of California, Davis in Performance 
studies. She is the founder and artistic director of her 
dance company, Tiruchitrambalam, incorporated in 
the year 2004 in Bay area, California. She teaches 
Bharatanatyam, a neoclassical dance form from 
South India to second generation immigrant 
students. She explores the vectors of sex, gender, 
religion, caste, class and language in understanding 
the ways in which second generation immigrant 
students of dance assimilate Indian dance forms 
that are framed within the idea of tradition and the 
nation. Both her own choreographies and projects 
that she seeks to curate and collaborate opens up 
a space to explore the hyphenated subjectivities of 
second or third generation immigrant students of 
dance in the Indian diaspora in North America. She 
has been awarded grants to pursue her creative 
projects by the Theatre and dance department 
at UC, Davis.She was also recognized by the Ellen 
Hansen memorial award committee for her work 
on women empowerment. She was chosen as the 
Mellon Public scholar for the year 2017 to work with 
California Arts Council in their grants evaluation 
program.

SARAH MANYA
Sarah Manya has made location works and intimate dance theater performances. Her work has been performed 
throughout Europe in festivals such as Springdance, Festival Something Raw, Motel Mozaique, Festival Tweetakt, 
and Noorderzon, Body Stroke, Recyclart (BE) Festival Neuer Tanz (DE). She has been a guest artist and lecturer at 
New York University and Amsterdam School of the Arts Modern Theater Dance Department among others. As 
a performer, she has worked with Felix Ruckert, Martin Butler, Vera Mantero and Vloeistof. Her training includes 
DasArts (NL), Rotterdamse Dansacademie (NL) and The Laban Centre for Movement and Dance (UK.) She is the 
recipient of a Fulbright/Netherland-America Foundation Fellowship in Choreography. She is currently working 
on a research creation project entitled “Everyday Virtuosity” in Dance, Theater and Performance Studies at the 
Humanities Doctoral Program at Concordia University in Montreal.

SUSAN OSSMAN
Susan Ossman is an anthropologist and artist. Her 
books include Picturing Casablanca, Portraits of Power 
in a Modern City and Three Faces of Beauty: Casablanca, 
Cairo, Paris and Moving Matters, Paths of Serial Migration. 
Her art has been exhibited and performed in the US 
and across Europe. Susan is known for her innovative 
collaborative work across the arts and scholarship. 
For The Moving Matters Traveling Workshop artists 
and scholars draw on their common experience of 
multiple migrations to develop works of art, exhibitions, 
performances and public interventions in changing 
locations. They have travelled together to Los Angeles, 
Paris, Amsterdam, Bucharest, Berlin and Barcelona. Her 
On the Line project developed an original design of art/
research collaboration to engage conversations among 
audiences of diverse backgrounds in a cycle of events 
in Riverside, CA from 2013- 2016. Susan is Professor of 
Anthropology and Global Studies at the University of 
California, Riverside. She previously taught at Goldsmith’s 
College, Rice University, Georgetown University, The 
American University of Paris and the CELSA-Sorbonne 
and founded the Institut de Recherche sur le Maghreb 
Contemporain in Rabat Her awards include grants from 
the CNRS (France), the British Academy and the US 
National Endowment for the Arts and a John Simon 
Guggenheim fellowship.

AFRODITI PSARRA
Afroditi Psarra, PhD (Athens, 1982) is a multidisciplinary artist, exploring the field of e-textiles and soft circuits 
through the use of digital technologies. Her artistic interest focuses on concepts such as the body as an 
interface, contemporary handicrafts and folk tradition, the role of women-makers in the post-digital era, and the 
construction of handmade scientific artifacts. Her artworks include a wide variety of media and techniques, that 
extend from embroidery and knitting, to hacking and creative coding. Her work has been presented at numerous 
digital art platforms such as Siggraph, ISWC, Ars Electronica, Transmediale and CTM, Amber, Piksel and MakerFaire 
Rome between others, as well at the Museum of Contemporary Art (EMST) in Athens and the Bozar Museum of 
Contemporary Art in Bruselles. She was an intern at the Wireless Communications and Mobile Computing group 
in Disney Research Zurich. She is currently appointed as assistant professor in the  Center for Digital Arts and 
Experimental Media (DXARTS) at the University of Washington. She lives and works in Seattle, USA.



O. GUSTAVO PLASCENCIA
O. Gustavo Plascencia was raised in the 
northern Mexican state of Coahuila. Plascencia 
attended the Escuela de Artes Plasticas Ruben 
Herrera in Saltillo, Coahuila, before immigrating 
to the USA. He received his Master in Fine Arts 
at the University of Colorado in Boulder in 
Photography and Media Arts and his Bachelor 
of Fine Arts from the University of Texas at 
Arlington. Plascencia’s work has been shown 
at both national and international venues, 
including Museo de Las Americas (Denver, 
Colorado), Instituto de Artes de Medellin 
(Medellin, Colombia), The International 
Center of Bethlehem (Bethlehem, Palestine), 
Universidad Politecnica de Valencia (Valencia, 
Spain), the Academia de Bellas Artes San Carlos 
(Mexico City, Mexico) and the Universidad Eafit 
(Medellin, Colombia). He has participated in 
artist-in-residency programs at the Instituto de 
Artes de Medellin (Colombia/2009), Arte Studio 
Ginestrelle (Assisi, Italy/2011), Contemporary 
Artists Center in (Troy, NY/2011), Brush Creek 
Foundations for the Arts (Saratoga, WY/2012), 
and the Old School Residence (Bulgaria/2012). 
He is currenlty and Associate Professor of 
Art and the Director of the MFA Programs at 
Memphis College of Art.

EMILIE ST.HILAIRE
Emilie St.Hilaire is an interdisciplinary artist 
currently pursuing doctoral studies in the
Humanities at Concordia University in Montreal, 
Canada. She has participated in several research-
creation projects at Canadian universities and 
presented artist talks and conference papers 
on artistic methodologies among other topics. 
Emilie has exhibited her work at galleries and 
festivals nationally and internationally, and has 
received grants and awards from organizations 
including the Canada Council for the Arts, 
the Alberta Foundation for the Arts, and the 
Edmonton Arts Council. In 2015 Emilie was one 
of two artists from North America selected to 
attend the WARPContemporary Art Platform  
International Artist Village at the Brugge 
Triennale (Bruges, Belgium). In 2016 an exhibition 
of her work entitled RE:VISION toured Western 
Canada with stops in Winnipeg, Saskatoon, and 
Edmonton. Since August 2016 Emilie has been 
a research assistant on a major research project 
examining ethics and responsible research 
conduct in research-creation (Université de 
Montréal), and since October 2017 she is also the 
research assistant for a research-creation project 
at McGill University in  which she is responsible 
for tracking the progress of two interdisciplinary 
research teams using ethnographic methods. 
www.Emiliest.com

GABRIEL TIJERINA
Gabriel Peña is an artist, architect and professor, currently pursuing a PhD at CISSC, Concordia University. 
His research ‘Engineered Reflection’ analyzes the possibilities to modify the sensorial perception of space 
and built environment through glass reflection. The fields of anthropology, art, architecture and engineering 
define the spectrum of research in his proposal. He has specialized in the perceptual dimension of the 
domestic and built environments through artistic and academic practice, teaching architecture studios at 
UDEM, CEDIM and UANL. Grantee from EMVS Madrid, FONCA Young Creators / National Trust for Culture and 
the Arts Mexico, and CONACYT / National Council for Science and Technology. Gabriel has exhibited work 
at Museo Metropolitano de Monterrey, Jardín de las esculturas Xalapa, Galeria Conarte Monterrey, Mexico 
National Library, Gallery 2 CRGS and at FEMSA XII art biennale.



5 artist-scholars
7 skype discussions

1 shared folder
77 images

chalk
pink paper

hands-on-experimentation
Women’s March 

body in urban space
the flaneuse

transient movement
interdisciplinary approaches and 

methodologies
electromagnetic fields

conceptual development
embodiment

metronome
touch & trace

international connections
sensing the invisible

5 WAY SENSING FLANEURS
ICAS Collaborative Art Project 2018

This collaboration developed over 
the course of four months and 
weaves together the voices of five 
interdisciplinary artist-scholars: 
Deepa Mahadevan, Afroditi Psarrra, 
Emilie St. Hilaire, Gabriel Peña and 
Astrid Kaemmerling. 
Sensing convergences, the project 
is built upon the conviction that by 
bridging practices one can learn from 
each other and shape new forms. 
The outcome remains 
highly 
experimental.

PRESENTATIONS

(1) Workshop: The ABCs of AR/RC/ABR/PBR/PaR/PLR/ART
Emilie St. Hilaire
In this session participants are invited to reflect on artistic methodologies through an animated group 
discussion format called “conceptual speed dating.”  We will then collectively produce an artist book 
tentatively entitled The ABCs of AR/RC/ABR/PBR/PaR/PLR/ART (Artistic Research, Research-Creation, Arts-
Based Research, Practice-Based Research, Practice as Research, Performance as Research, Practice-Led Research/
A/R/Tography, Art).

(2) Lecture/Performance: Making Space: The Moving Matters Traveling Workshop (MMTW)
Susan Ossman
I look at ways of creating spaces across art and research, using The Moving Matters Traveling Workshop 
(MMTW) as an example. I reflect on how the concepts and design of the project have generated a mobile, 
a “groundless” community through linked site-specific projects. I associate visual art, lecture, performance, 
video and participatory elements to convey the multi-modal space generated by the project.
 
(3) Presentation: Loop project: Integrating video games with performance art
Chanhee Choi
I created an interactive performance game for my artwork to engage with an audience, a uniquely dynamic 
hybrid experience. My body, in the virtual reality universe, has transformed and became a physical 
performance space. This space represents how I view my soul and spirit. My work highlights different aspects 
of what it is to be a Korean woman and breaks widespread submissive stereotypes. 



(4) Workshop: Justifying Diversity and Equity in Alternative Practices
Shalini Agrawal
Community-based practice exists in the interstitial space of art, design and social practice and engages 
alternative and interdisciplinary practitioners who bring a strong desire to do something different. These 
are practitioners who are moving beyond the status quo, willing to take risks, exploring new models of 
engagement and driven by personal values of making a difference. We aim to support thought-leaders 
and change-makers of our society who are looking to justify an alternative way of making that is inclusive, 
diverse and equitable by holding space for those who are often shut out from this work. 

(5) Presentation: The Interview as Methodological Practice
Sarah Manya                                                                                
I will discuss how the practice of interviewing can act as a methodological tool for research creation. I 
conducted and filmed interviews for two projects within the context of the academy: one for School of 
Graduate Studies at Concordia University in Montreal, and the second as part of my own PhD research.  I 
have begun to consider the interview form not only a way of sourcing information, but also part of the 
research creation process that has affective and transformative potential for both the interviewed and the 
viewers of the final product. How does the process of recording these interviews and editing them bring the 
viewer of these works closer to the subject matter? Is it simply documentation? How can the collection of 
interviews have an affective means of production through the circulation of material? I will show part of the 
video footage and also discuss the research process for the aforementioned projects and also address issues 
surrounding methodology.

(6) Keynote: Shifting Spectra, Broadening Boundaries: Working Between Ethnography and Visual Art
Lydia Nakashima Degarrod
In this presentation I will address some of the issues associated with works that are created in-between the 
disciplines of ethnographic research and visual art.  These issues are:  methodology, theories, transmission 
and diffusion of finished works, the creation of different forms of knowledge, funding, and institutional 
support.  I will illustrate this discussion with examples drawn from projects I have created during the last 20 
years.

(7) Workshop: Walking Practices: The Body As Vehicle And Destination
O. Gustavo Placencia
This workshop aims to investigate personal and communal histories within the context of (un)familiar places 
anchored in the current cultural and social environments. We will explore arts-based methodologies, such 
as walking methodology, and art social practices to examine ethical dilemmas and issues related to the 
walking process. While walking we will collect “data” using photographic materials and processes, recording 
devices, and we will even collect found objects to record our walks and experiences.

(8) Presentation: Neighborhood Cartography: Connecting Ethnography, Walking Art, and Urban Studies
Astrid Kaemmerling 
This presentation will elaborate on a two month visual art and walking research project conducted in 
Springfield, IL, supported by the University of Illinois Springfield and Enos Park Residency during the 
summer of 2017. The research conducted set out to investigate the role and function of art and artists 
within Springfield’s Enos Park neighborhood. Selected cartographic examples, alongside ethnographic 
neighborhood research, will show how traditional mapping techniques continue to enhance contemporary 
discourses of art, society and culture. Providing examples from this community-based research project, I will 
show that using the physical act of walking to draw personalized maps reliant upon individual memories 
can be used as tool to simultaneously arrive at ethnographic data informing the visual arts. I will present 
research results and will comment on the role and function of artists and the arts in underrepresented urban 
environments, such as Springfield, IL. 



(9) Workshop: Root Shock: Home and the Ecology of Belonging
Denise Kenney
Ecological art situates itself at the intersection of human activity (the sensory body) and the environment 
within which that activity takes place.  How do the artists’ experiences of rootlessness and hopelessness 
about finding a sense of home affect the work that is created when responding to a specific place?  This 
session is part workshop, part lecture, and part discussion.  It will explore and complicate the concept of 
home and expand it to include the current migratory context that seems so contradictory to belonging.

(10) Performance/Lecture: South-South Mobility and Enclosure: participatory performance practice/
research in Chilean prisons
Sarah Hart 
In this performance lecture, I will ‘re-present’ reflections on the practice-as-research project that I 
conducted in Santiago, Chile, engaging incarcerated, indigenous and migrant women; this work is 
contextualized in south-south migration networks that form part of a care-giving economy, which 
counteracts the global mobility regime’s attempt to limit the citizenship rights of certain bodies. The focus 
was the collaborative development of a reflexive methodology for participatory performance, with the 
potential to transform the dehumanizing circumstances of incarceration, fissuring racist structures of mis-
representation and offering alternative frames for presenting time, space and relationalities, by creating a 
space of afecto-connection, affection and care. I will re-present my experience as facilitator of this creative 
encounter, evoking different experiences of mobility and enclosure, drawing from projected, traced and 
embodied images of ‘self’ in relation to place, inviting the conference audience to inter-act with body-maps 
made in the prison workshops, and placing my voice in dialogue with participants’ as knowledge makers.

(11) Presentation: Portable Reflective Device or how to destabilize the built environment
Gabriel Peña
Someone is standing in the middle of the street, apparently still with a frame at his back and an image 
that moves with him. The frame is empty, devoid of light but full of surroundings as reflections, visible 
in motion when performed through the body, expanding it with the city. The Portable Reflective Device 
(PRD) is a performative device that works within the logic of rupture as the algid point in a constructive 
and destructive dynamic of space animated by our desire to know the truth.The impact of the PRD in space 
is discussed as circular movements, as cycles or waves, not as dynamic prisoners, but as multidirectional 
processes that may produce change opportunities in the constant flux of capital that constitutes space.

(12) Presentation/Demo: Make it Speak
James Rosenthal & Gabrielle Benabdallah 
How would we interact with objects if they could talk back? Speech is an indication of interiority, and 
the interiority of objects is to be found not in words but in their mechanisms. Make it Speak is a small 
interactive installation proposing a poetic interpretation of objects’ ‘functional interiority’ and how it 
enables humans to interface their subjectivities.

(13) Workshop: New Structural Platforms at the Intersection of Art & Research
Astrid Kaemmerling 
This workshop is intended to allow participants to reflect upon the conference and envision the future 
of ICAS. What structural platforms do artist-scholars need? What is your vision of ICAS? How could the 
community look like in 5, 10, 15 years from now? What would you like to contribute to ICAS? This will be a 
hands-on, participatory workshop session and the concluding session of the conference.




